time; we witness a chronicle of difference and inference, not of error, unless one chooses to privilege one text or interpreter over another. Kelly performs his best work by showing how something as simple as the presence or absence of a defi nite article in Greek or Hebrew can skew perceptions. Kelly also demonstrates how assumptions-such as the identifi cation of the Eden serpent with Satan, probably fi rst made by Justin Martyr in the second centuryhave hardened into fact.
There is no shortage of material to draw upon, from the adversarial angel standing before Balaam's ass in Numbers 22, to the watchers in Zechariah, through apocryphal books such as Jubilees, various midrash and targums, the extremely infl uential Life of Adam and Eve, a host of medieval commentaries, and a fog of papal bulls. Here Kelly is in his element, as he takes care to give the necessary historical and chronological context, and to give readers a refresher course in the Bible and biblical exegesis. The Bible has a life of its own, and Kelly rightly operates from the principle that "the Bible was not the same then as it is now" (131). There are frequent reviews, restatements, and internal references forward and back within his own book as Kelly tries to reconcile the accounts and confused timelines, such as whether Satan's fall is pre-or post-human, or even whether it has yet to happen. Lengthy series of questions and a skeptical treatment of each piece of evidence lead, however, to non-conclusions, or at least negative ones, at the end of each chapter.
Kelly's cavalier, colloquial style is remarkable and distracting: "Whoa, wait a minute!" (116); "No way José. Not yet, Josette" (117); "What gives?" (245). Editors at Cambridge, or any other scholarly press, would countenance this style only from an established scholar. The book may hold a record for Cambridge press in the number of exclamation points. The style may be excused, except it masks a more serious organizational problem. Transitions such as "Oh yes, one more thing" (117), "Back to the Angels" (134) and "Let's move on" (253) patch one hodge-podge of material to another. Kelly's admission on page 237 that he is "stumped" on the question of when Satan was put in charge of Hell, and that he intends to "make it a research project for the future-let's move on," risks crossing the line from scholarly camaraderie to mockery. Names are dropped thick and fast, and even Dante, who one would think would qualify as one of the principal crafters of the idea of Satan in the West, gets only a page and a half (265-66). The treatment of Aquinas, though longer (242-56), is unworthy of such a great thinker. The problem becomes more acute in later chapters. For example, the treatment of the Devil's appearances in the Golden Legend is little more than plot summary. As a literature scholar, this reviewer found the section on Satan in Literature (265-77) most unsatisfactory. The accompanying section on Satan in art (277-95, with 15 illustrations) is informative, but I suspect that art historians would also remark on its superfi ciality. The frontispiece of the "Fall of Satan" from the Très Riches Heures of Jean, Duc de Berry, is for some reason inverted (and the inversion is noted), but the result is to show Satan rising, not falling. Since Kelly has set out to debunk the (mostly medieval) new biographers and to rehabilitate Satan's reputation, the inversion may make sense. We hear echoes of the great debate among scholars of Paradise Lost regarding whose side Milton was really on: the Devil's or God's. As Stanley Fish has shown, however, the question turns less on texts and authors than on the readers making the interpretations (Surprised by Sin: The Reader in Paradise Lost [2nd ed., Harvard, 1998]).
On page 229 Kelly helpfully invokes the metaphor of Satan's Curriculum Vitae, a model that in several ways works better than the hypothesis that Satan has a biography. A "course of life" on paper that continues to be updated is exactly the research project that Kelly and a host of other scholars continue to pursue. The documentary record is alive, not the subject itself. The potential of hagiographical writings to offer more than just insights into sanctity has long been known. Hagiographies were generated by clerks and religious communities within their social-as well as religious-contexts, and they can insensibly and sometimes deliberately unveil much about their contemporary worlds. This sort of potential is never more tempting to exploit than when the historical record is otherwise slight. Paul Fouracre and Patrick Geary explored Merovingian and Carolingian society in this way some decades ago. There has been a rising number of such studies of late in English, and Samantha Kahn Herrick's is the second to take Norman hagiography as a principal focus for such a study. Herrick studies three less well-known Norman works: the Vitae of St Taurin of Evreux and St Vigor of Bayeux, and the Passio of St Nicaise, a Norman saint particularly curious in that in his imagined lifetime he never actually entered the duchy. Herrick argues for their composition by different authors in much the same era, the third or fourth decades of the eleventh century. They were composed by authors well acquainted with traditions of past Frankish hagiography, working with precious little in the way of historical or legendary material concerning their early Christian subjects. They are
